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IN MEMORIAM 
DELIA HOLDEN WHITE 


It is with deep sorrow that the Trustees of The 
Cleveland Museum of Art record the death of Delia 
Holden White on May 15, 1947. Member of a family 
which from the very beginning had an all-important 
part in the development of the Museum, she was 
elected a Benefactor by reason of her gifts, elected a 
member of the Advisory Council on November 21, 
1929, and continued to serve in this capacity until 
her death. 


Mrs. White had a profound belief in the Museum 
and in its service to the community; she saw in it a 
democratic agency that brings to all the finest in the 
-arts of the past and of the present. Her love of nature 
was basic, and she played a major part in the creation 
of the Fine Arts Garden, which provides a matchless 
setting for the Museum. Her spirit lives in the glorious 
blossoming of that Garden and in the Museum she 
loved and served so faithfully. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1947, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912, 
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A BRONZE PATERA HANDLE 

Significant in any appraisal of Greek and Etruscan culture is the 
fact that an object as lowly as the common handle of a utensil, 
often detached from the original object, today forms a valued 
part of many Museum collections. Upon these humble utilitar- 
ian objects the ancient craftsman expended his best technical 
efforts and allowed his imagination free play. Sometimes the 
handles were rods of various shapes anchored to the object with 
a bit of delicate relief sculpture; very often, however, the 
handles themselves were in the form of small statuettes. The 
classical collection of the Cleveland Museum owns several 
handles: a bronze situla’ has beautiful attachments for the bail 
in the form of sirens in relief sculpture; a griffin head” once 
served for the grasp of a jar; a small statuette® of an athlete 
originally formed a mirror support; three bronze figures,* 
arranged as a group and showing Sleep and Death carrying off 
the dead body of Memnon, constituted the grip of a cista. And 
now a fourth handle*® has been accessioned to the Museum 
through the J. H. Wade Fund, a small and beautiful winged 
bronze figure representing the Etruscan goddess Lasa, and 
originally the handle of a patera. 

The goddess is poised upon a three-cornered stand, her left 
leg crossed in front of the right and bearing her weight. In her 
left hand she holds a mirror into which she gazes. Adorned with 
jewelry in silver inlay, she wears around her head a diadem of 
a simple guilloche pattern, fastened at the back with a single 
thread; in her ears are round earrings, and encircling her neck 
are two necklaces, one a plain beaded chain, the other a strap 
with pendants. She is nude except for sandals and a leopard skin 
which passes over her right shoulder and under her left arm. 
The head of the panther and most of its skin are visible across 
her back, the spots of the pelt being indicated by silver inlay, 
which also outlines the animal’s neck. The graceful wings of the 
goddess extend to the handle attachment, which is decorated on 
the back with a palmette design. 

Lasa was a popular goddess with the Etruscans. She appears 
1 No. 1871.28. The John Huntington Collection. 

2 No. 27.148. The Charles W. Harkness Collection. 

8 No. 28.659. Purchase from the J. H. Wade Fund. 

4 No. 45.13. Purchase from the J. H. Wade Fund. 

5 No. 47.68. Height 834”. Said to have been found in Kertch, S. Russia. Illustrated on cover, 
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on the engravings of mirrors and toilet boxes, on rings, oint- 
ment jars, and as the handle of mirrors, cistae, and paterae. 
From the various scenes represented it is evident she was con- 
nected with betrothal and was also an announcer of decrees of 
Fate. As Ragna Enking’® says, “She is the embodiment of every 
womanly thought that surrounds marriage and fortune, beauty 
and adornment.” She is represented as a curly-haired delicate 
woman, winged or unwinged, usually nude but wearing sandals 
and jewelry and carrying oil-flasks, mirrors, or such. The 
leopard skin she wears in the Museum statuette is not a cus- 
tomary mantle for the goddess, and it is possible that the artist 
has confused her attributes with those of a maenad. 

Patera was the Latin, phiale, the Greek term for a shallow 
bowl used as a drinking cup or to pour libations. The patera 
often had a handle such as the new Museum figure. Cast solid, 
the Museum Lasa was probably attached by means of a tin 
solder to the original bowl, which would have been made of 
thinner bronze; since the solder disintegrates easily and the 
handle was of heavier bronze than the cup, it is easily under- 
standable why such handles not only have become detached 
from the original vessels, but, being sturdier, have survived the 
cups. 

The little Museum Lasa has the fluent grace and symmetry of 
the later Etruscan bronzes. She may be compared with a Lasa 
patera handle in the Metropolitan Museum, which is dated in 
the third century.’ Her easy pose, with the soft, undulating lines 
of the figure, is typical of the elegance and luxuriousness of this 
later period. Characteristic also of the opulence of Etruscan life 
are the jewelry adornments, which on the Museum accession 
are of silver inlay. The Etruscans were passionately fond of 
jewelry, and on sculpture and in mirror engravings the ladies, as 
well as such gods as Eros, appear bedecked with many orna- 
ments. The necklace worn by the Museum Lasa, a type with 
small pendants, originated in the fifth century and continued 
in use into the third; her diadem is the kind consisting of a 
decorated frontal band tied at the back by a ribbon or thread. 
The large terra cotta sarcophagi figure of a lady, Lartha 
6 “Lasa,” Deutsches Archdologisches Institut, Rimische Abteilung, Vol. 57 (1942), p. 1. 


7 Gisela M. A. Richter, Handbook of the Etruscan Collection (The Metropolitan Museum of Art, 
1940), p. §3, and Fig. 161; also, Richter, Greek, Etruscan, and Roman Bronzes (The Metropol- 
itan Museum of Art, 1915), No. 598. 


165 


i 
an 
| 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Seianti,® dated third to second century B.C. in the Museo 
Archeologico at Florence, has necklaces similar to those on the 
‘Museum statuette. 

Inlay® as a decoration for bronzes was popular from Myce- 
naean times down through the Roman period. No solder or rivet- 
ing kept the metal in place, but strips of the contrasting metal 
were pounded into incisions which had been slightly undercut. 
Its use achieved a polychrome effect admired by both Greeks 
and Etruscans, and the inlay in the Museum sculpture adds a 
precious quality to the small figure. SILVIA A. WUNDERLICH 


BYZANTINE JEWELRY AND ASSOCIATED PIECES * 


The Exhibition of Early Christian and Byzantine Art,’ organ- 
ized by the Walters Art Gallery and held in the Baltimore 
Museum of Art, was a milestone in America in the understand- 
ing of the arts of the Eastern Empire. Cleveland played an 
important part in its success, because the Museum granted the 
loan of thirty objects from its collections. Many of these pieces 
have been long known and published; others are new accessions 
never before shown here or first published in the Bulletin at this 
time. 

All of the additions except one, a steatite medallion, are in the 
realm of goldsmith’s work, and are in gold or gold combined 
with rock crystal, enamel, or precious or semi-precious stones. 
Most of the accessions, too, are representative of the first great 
renaissance of the arts of Byzantium in the sixth century under 
the Emperor Justinian and his famous wife Theodora. 

The establishment in 330 A.D. of Constantinople as capital 
of the Eastern world did not create a new art in a day, but in 
bringing Roman art into direct and functional contact with 
powerful alien art forms it laid the basis from which a new art 
sprang. Alexandria in Egypt and Antioch in Syria, each a 
metropolis with a developed culture, also played major roles in 
the life of the new city. By the sixth century these diverse ele- 
ments had coalesced into a new and great art form, Byzantine, 
which endured in its varied developments for a thousand years. 
8G. Giglioli, L’ Arte etrusca (Milano, 1935), Pl. CCCXCIV. 


9 For technique, see Richter, Greek, Etruscan, and Roman Bronzes, Introduction. 
la Tjlustrations are about actual size. 


1 Catalogue of Early Christian and Byzantine Art, An Exhibition Held at the Baltimore Museum 
of Art, April 25-Fune 22, organized by the Walters Art Gallery (Baltimore, 1947). 
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Rome came into contact with the East and with an art as 
established as her own at this period. The decorative, flat, linear 
ideals of the Orient combatted the form content of Western 
realism. The resultant flattening of relief forms and the optical 
breaking through of pattern by an alternation of light and dark 
brought a decorative idiom which stressed the two-dimensional. 

The arts of dress were affected no less than the major art 
forms. The Roman toga was soon replaced, and the characteris- 
tic tunic and pallium of Byzantium took its place. The very 
transition from the white of the toga to the colorful patterned 
robes was significant of the whole trend: the costume was now 
treated with decorative completeness. 

It was inevitable that jewelry should follow the same general 
development. The finely designed Greek jewelry, with its in- 
sistence on beauty of form and often figural representation, was 
no longer fitting, and the Eastern descendants of those forms 
passed out of fashion. Roman jewelry in part continued ideals 
contained in Etruscan and Greek forebears. Much of it was 
marked by sumptuous use of gold, pearls, and some of the 
precious and semi-precious stones. The use of coins in late 
Roman jewelry was taken over into Byzantine models because 
they coincided with the new trend towards flattening of relief 
forms. But the use of cloisonné enamel, of inset colored pastes, 
or of cut stones set in cloisons—usually garnet, or glass cut and 
made to look like garnet, was purely Eastern and symptomatic 
of the whole coloristic yearnings. Stone inlay probably came 
originally from the Orient. Certainly it was used early in Egypt, 
and apparently it was used sparingly in classical times. The 
people of the Folkwandering, in their turn, took the same 
technique from its Eastern source. 

Among the earliest pieces in the Museum collection is a pair 
of gold and pearl earrings,” each with three pendants, of pearls, 
plasma, and paste. They were found at Medinah el Fayoum. 
They have characteristically flat, two-dimensional patternings, 
with alternation of light and dark by the breaking through of 
the design. In the earrings are stones and pearls, longitudinally 
pierced, and held on gold pins either rigidly or flexibly. These 
ear ornaments relate themselves directly to the magnificent 
treasure dispersed somewhere about the year 1909 between the 


2 Nos. 47.178 and 47-179 (Baltimore Cat., 484). Height 4”; width 134”. Illustrated on p.174. 
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Freer, Morgan, and von Gans Collections, and the British 
Museum, pieces presumably found at Antinoé.* Many gold 

coins are mounted in the fabulous jewels of this find, and as 
the latest coin in date is sixth century A.D., the group must 
date from that period. In five of the principal pieces of the find 
appears the same three-petaled flower with pellet center that is 
found in the new Cleveland accession for the J. H. Wade Collec- 
tion. Technical as well as aesthetic considerations, then, date 
the Cleveland earrings in the same period. 

An ivory and gold pyxis,* presumably found in Syria and 
acquired through the J. H. Wade Fund, is aesthetically a most 
lovely object. The lid and bottom are missing, but two loops on 
the rim show how the cover was fastened. The rim is mounted 
with tiny floriate design of gold with an elaborate filigrain. Two 
swags hang above the two golden loop handles, and at the 
front is a tiny curving, winged cupid standing on a wreath. The 
use of the cupid seems to indicate quite clearly that the box was 
for use in the feminine toilet and no doubt held the precious 
unguents a sixth-century Elizabeth Arden prescribed for her 
luxury-loving clientele. The pierced gold design, with its result- 
ant alternations of light and dark, gives a peculiarly rich and 
romantic effect. The ivory is etched with foliate patterns. 

Another tiny toilet article, a rock crystal rouge pot,° pur- 
chased from the Grace Rainey Rogers Fund, has the crystal 
body spirally carved. The projecting lip is encased in gold fili- 
gree. A running scroll design, each scroll containing a tiny tre- 
foil motif, decorates the side and top of the rim. The same design 
is on both sides of the cover, which is surmounted by a sapphire, 
pierced longitudinally, which serves as a knob. The cover is 
@ jour in parts, and it is probable that the design on the lip was 
also treated similarly, but the background has been filled with 
powder spilled through use, or perhaps with the reddish earth 
in which the pot had been buried. A part of the same find as the 
rouge pot is an exquisite gold and intaglio gem pendant? in the 
J. H. Wade Collection. The same gold pattern that is on the 
gold and rock crystal pot decorates the pendant, surrounding a 
8 Walter Dennison and Charles R. Morey, Studies in East Christian and Roman Art, Pt. II, Pls. 

I, IV, XI, L and Fig. 15. 
4No. 46.261 (Baltimore Cat., 110). Height 114”; width c. 19%”. Illustrated on p. 171. 
5 No. 46.427 (Baltimore Cat., 542). Height with cover 114”; width c. 1%”. Illustrated on p. 171. 
6 No. 47.33 (Baltimore Cat. 439). Height 154”; width 7%”. Illustrated on p. 171. 
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simply set purple stone cut with a bearded head and bust sur- 
mounted by a cross. The flat two-dimensional pattern, with its 
emphasis on light and dark, immediately proclaims its Byzan- 
tine provenance and a date in the sixth century A.D. 

Another piece in the J. H. Wade Collection is also associated 
with the eternal feminine. It is a hairpin’ in gold. The knob is a 
six-petaled blossom: the upper half of the pin, square in form, is 
fashioned of braided gold wire. A ring and loop around the 
middle suggests that the ladies of Byzantium had discovered a 
means of fastening an object often lost. This rare piece can be 
associated with a somewhat similar pin in the collection of R. 
Tyler.’ 

Another feature of Byzantine jewelry was the frequent 
appearance of Christian symbols. This is typified in four neck- 
laces, all of the sixth century A.D., three acquired for the J. H. 
Wade Collection and one for the Elisabeth Severance Prentiss 
and Dudley P. Allen Collections. In each, the cross appears as 
principal motif. Two* of the necklaces have exquisitely made 
chains of Omega-shaped links. In one, the cross, with pendant 
pearl and plasma beads, affords an excellent example of the cut 
almandine, or Indian garnet, inlaid in cloisons, a characteristic 
technique used in Byzantium. The other necklace has a larger 
cross, each arm cut to six planes, tapering towards the center. 
At the junction of the arms is a high bezel holding a gem with a 
bird on a cup or chalice, perhaps the pelican symbolic of the 
Christ. The bezel is beautifully decorated on its sides with 
granulation, and that decoration appears again on the globular 
member from which the cross is suspended. It is more beautiful 
in form, more finely cut, than a slightly larger cross in the 
British Museum,” although, unlike it, the Cleveland piece does 
not bear an inscription. The other two necklaces” feature an 
assortment of gold pendants, three on each. One, with a woven 
gold chain and a beautiful open-work fastening, has as pendants 
a gold cross, the central bezel holding a pierced pearl; a gold 
cross with tiny granulations and four cloisonné inserts of opaque 
TNo. 47.36 (Baltimore Cat., 462). Length 434”. Illustrated on p. 173. Cf. No. 201b, Hayford 
Peirce et Royall Tyler, L’ Art byzantin (Paris, 1934), Vol. II. 

8 No. 47.38. Length 27'%”; No. 47.34. Length 1134”. Illustrated on p. 172. (Baltimore Cat., 433-) 


9 A Guide to the Early Christian and Byzantine Antiquities (1921), Fig. 79;O. M. Dalton, Catalogue 
of Early Christian Antiquities in the British Museum (1901), No. 285, Pl. IV. 


10 No. 46.260. Length c.18”; No. 47.35. Length 654”. Illustrated on p. 173.(Baltimore Cat., 432.) 
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green enamel or paste, the central bezel filled with a greenish 
paste; and a cloisonné enamel ornament with Christian symbols. 
The second necklace has as pendants a triangular drop with 
filigree; a triangular relic set in gold with granulations; and a 
tiny gold cross set with a garnet and decorated with granulation. 
Its clasp features a series of graceful V-like forms. 

The use of granulation came from earlier sources, it being 
extensively used in Etruscan, Greek, and Roman jewelry. In 
a new Cleveland piece, bought with funds secured by exchange, 
gift of Mrs. Horace Kelley, a rock crystal button" is decorated 
with a six-pointed star in granulation, with a simply set garnet 
in the center, the traditional granulation technique being 
carried over and associated here with the typical Byzantine use 
of the garnet. The button dates to the sixth century. 

A gold buckle and gold tab’? are of uncertain provenance. 
It is probable that they do not belong together, as the design 
as well as the color of the gold in each is different. They were 
purchases from the J. H. Wade Fund. The buckle is exactly 
like a piece’’ in the Walters Collection, only the engraved or 
enameled sections which filled the circle and the heart-shaped 
openings are missing. The tab has a type of incised decoration 
similar to that of the buckle and is further ornamented on each 
side with monograms, each different. A comparable piece’* in 
the Baltimore Exhibition is called Byzantine, and relates to 
these pieces in general form. It is probable, however, that the 
Cleveland pieces and certain similar examples in The Metro- 
politan Museum of Art are either Avaric or related to the work 
of that tribe.’* The Avars were probably a Turkish tribe, driven 
out of the Volga steppes, who in the later sixth century occupied 
the Danube-Theiss basin and were the greatest power in Europe 
and a matter of great concern on the Byzantine Empire’s 
eastern border. The pieces can be compared also with belt 
fittings called Langobardic in The Metropolitan Museum of 
Art,’® and others in the Museo delle Terme in Rome. 

11 No. 46.259 (Baltimore Cat., 459). Dia. 134”. Illustrated on p. 171. 

12 No. 47.31. Height 254”; width '%%”; No. 47.32. Height 234”; width 34”. Illustrated on inside 
back cover. (Baltimore Cat., 470.) 

13 Baltimore Cat., 469, Pl. LXVI. 

14 Baltimore Cat., 468, Pl. LXVI. 

15 Catalogue of an Exhibition of Art in the Dark Ages in Europe (Burlington Fine Arts Club, 
1930), Pls. XXXI, XXXII. 

16 Mediaeval Jewelry, a Picture Book (New York, 1944), No. 11; A. Venturi, Storia dell’arte 
italiana (Milano, 1902), Vol. II, Figs. 59, 60, 61. 
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ROCK CRYSTAL AND GOLD BUTTON CRYSTAL AND GOLD POT 
Byzantine, VI Century Byzantine, VI Century 
Gift of Mrs. Horace Kelley Purchased from the Grace Rainey Rogers Fund, 1946 


IVORY AND GOLD PYXIS GOLD AND INTAGLIO GEM PENDANT 
Byzantine, VI Century Byzantine, VI Century 
Purchase from the J. H. Wade Fund, 1946 Purchase from the J. H. Wade Fund, 1947 


GOLD NECKLACES 


Purchases from the J. H. Wade Fund, 1947 


Byzantine, VI Century 
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ONE OF A PAIR OF GOLD EARRINGS 
Byzantine, VI Century 
Purchase from the J. H. Wade Fund, 1947 


GOLD AND ENAMEL EARRING 
Egypto-Arabic, XI Century 
The John Huntington Collection, 1946 


GOLD AND ENAMEL PENDANT (Front and Back) 
Byzantine (?), X-XI Century 
Purchased from the Grace Rainey Rogers Fund, 1946 
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The other accessions in this fine addition are all of the tenth 
or eleventh century. The Byzantine steatite medallion," re- 
ferred to above as the only object not of gold among the new 
purchases, has in relief a bust of Christ, beardless, with a cruci- 
form nimbus; He holds a scroll in his left hand, his right hand 
is raised in blessing. This is part of the J. H. Wade Collection. 

Of the same date, purchased from the same fund, is a very 
beautiful gold ornament’® in repoussé, a technique much in 
vogue in the tenth and eleventh centuries. It is an eagle with 
wings outstretched, one of a pair, the other belonging to the 
Brummer Gallery. The eagle follows closely the outline of the 
pear-shaped plaque, which was probably designed as an appli- 
que to be used as an ornament for a Byzantine garment. 

The last two objects, a gold and enamel pendant”? in the 
Grace Rainey Rogers Collection and a gold and enamel earring” 
in the John Huntington Collection, fall into a problematical 
group. There are several pieces of this rare type in the Walters 
Art Gallery, in The Metropolitan Museum of Art,” in the 
Cairo Museum, and elsewhere abroad. Marc Rosenberg” 
records one in the Sinadino Collection in Alexandria. Marvin C. 
Ross, starting from a piece recorded by Migeon with an Arabic 
inscription, makes a very good case for such types as Egypto- 
Arabic.” There is a difference between the two Cleveland 
pieces. The cloisonné enamel in red, translucent green, and 
white in the earring is very free in design and movement; on the 
back the earring has the unending scroll typical of Arabic design 
and similar to that on the examples cited. The second piece, the 
pendant, however, has a quite different type of design in its 
cloisonné enamel, a static pattern in blue, red, and white. The 
technical treatment of the gold in the pendant, with its use of 
filigree, is similar to that in the earring, but the design has none 
of the fluid movement of the first piece. This second piece is 
perhaps not Egypto-Arabic but Byzantine, tenth to eleventh 
century, showing unquestioned Fatimid influences. 

WILLIAM M. MILLIKEN 


17 No. 47.37 (Baltimore Cat., 595). Dia. 15¢”’. Illustrated on inside back cover. 

18 No. 44.293 (Baltimore Cat., 471). Height 3’. Illustrated on inside back cover. 

19 No. 46.428 (Baltimore Cat., 445). Height 134”; width 134”. Illustrated on p.174. 

20 No. 1715.46 (Baltimore Cat., 488). Height 134”. Illustrated on p. 174. 

21M. S. Dimand, 4 Handbook of Muhammadan Art (New York, 1944), Fig. 88; and Near 
Eastern Fewelry, a Picture Book (New York, 1944), No. 8. 

22 Marc Rosenberg, Geschichte der Goldschmiedekunst (Frankfurt A.M., 1918), Pt. II, Figs. 173, 
174, 179. 

23 “An Egypto-Arabic Cloisonné Enamel,” Ars Islamica, Vol. VII, p- 165. 
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“THE JUDGMENT OF PARIS,” A DRAWING 
ATTRIBUTED TO PAOLO VERONESE 


Paolo Veronese made a pictorial record of sixteenth-century 
Venice, as characteristic as it is magnificent. As a draftsman he 
was prolific and left, according to record, a considerable legacy 
of drawings. Ample proof that the carefully prepared brush 
drawings on tinted paper, heightened in white, were in popular 
demand during Veronese’s lifetime may be derived from the 
writings of early chroniclers like Vasari, Ridolfi,* and others. 
There are also actual sales records to confirm these statements. 
Recent critics, however, have taken a cautious attitude towards 
these records, saying that of the examples remaining, which 
vary greatly in merit, few can be positively attributed to Paolo. 
Much controversy has existed as to what characteristics were 
evidence of Veronese’s own hand, but most authorities” today 
agree in accepting as authentic work Paolo’s many pen sketches, 
works long neglected and of no concern to Veronese’s contem- 
porary collectors, and the free sketches of single figures in black 
chalk. But the brush drawings mentioned in the records of 
Veronese’s time continue to remain controversial material. A 
large group of them, probably by his hand, were inherited by 
his studio, which persisted as a going concern long after his 
death. The others, not by him, were probably done by his 
brother and sons under his influence. Thus, since documentary 
evidence about these drawings is vague, their quality alone 
determines whose hand they are by. 

Ridolfi?_ mentioned certain brush drawings by Veronese 
which the Doctors Tietze* identify with drawings existing 
today. Von Hadeln refers to and illustrates others which he con- 
siders to be by Veronese himself, the group which these two 
critics regard as by Veronese including the “‘Allegory’* in the 

cole des Beaux Arts, Paris; the “Madonna with Child and 


1 Hans Tietze, E. Tietze-Conrat, The Drawings of the Venetian Painters in the 15th and 16th 
Centuries (New York, 1944), p- 334- 


2 Percy H. Osmond, Paolo Veronese, His Career and Work (London, 1927); Tancred Borenius, 
“A Group of Drawings by Paolo Veronese,” and Archibald G. B. Russell, “Some Drawings 
by Italian Painters of the Sixteenth Century,” The Burlington Magazine, February, 1921, p. 
54 and September 1924, p. 120; Giuseppe Fiocco, Paolo Veronese (Bologna, 1928). 


8 Carlo Ridolfi, Le Maraviglie dell’ arte (Berlin, 1914), Detlev von Hadeln, ed., Vol. I, pp. 320ff. 


Hans Tietze, E. Tietze-Conrat, op. cit., p. 334, No. 2131 (Ridolfi, op. cit., Vol. I, p. 320); Tietze, 
op. cit., p. 350, No. 2139 (Ridolfi, op. cit., Vol. I, p. 320). 
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Child John” and “Madonna Enthroned with Saints,” both 
formerly in the Berlin Print Room®; “Madonna with Child and 
Musical Angels” and “Virtue and Vice,” both in the Louvre®; 
and “The Flight into Egypt” in the British Museum.’ The 
group of brush drawings selected by these critics forms a very 
adequate criterion against which other similar drawings can be 
measured. 

One of this type, ““The Judgment of Paris,’”* here illustrated, 
recently came into the Museum’s collection through the Dudley 
P. Allen Fund. It is a drawing which was known to Rodolfo 
Pallucchini? at the time he was arranging the “Mostra di Paolo 
Veronese’ in Venice in 1939. Despite ill-treatment and the 
ravages of time, the drawing appears to him to possess major 
portions definitely by the master’s own hand; other parts, 
ambiguous through restoration, give evidence of some other 
hand, possibly that of his son Carletto. The figures to the right 
give the best indication of the sculptural treatment and the 
contraposto typical of Veronese’s style in this medium, brush 
and wash. A crease in the “Judgment” mars the central portion, 
which has been wholly restored. This restoration tends to con- 
fuse the style of the whole and has especially altered the features 
of the middle goddess. But the outer portions of the whole, 
including the landscape, the animals, the tree trunks and the 
foliage, are identical in treatment with parts of the brush 
drawings in the accepted group. The drawing is, therefore, a 
good representation of Veronese’s style and readily exemplifies— 
together with the chalk drawing already in the Museum collec- 
tion, the “Studies of Hands,”’ by his son Carletto—the type 
of work which was done in Venice in the later sixteenth century. 

HENRY S. FRANCIS 


5 Detlev von Hadeln, Venezianische Zeichnungen der Spatrenaissance (Berlin, 1926), Nos. 56, 60 
6 Tbid., Nos. 57, 59. 

Ibid., No. 58. 

8 No. 46.216. Height 1534”; width 2034”. Ex. Coll.: Italico Brass, Venice. Unidentified mark, 

not in Lugt, on recto at bottom center. 
9 Letter in Museum files from Pallucchini. 
10 No. 29.549. The Dudley P. Allen Collection. Illustrated on inside front cover. See Tietze, 
op. cit., p. 358, No. 2199. 
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AN ANNOUNCEMENT BY THE DEPARTMENT OF 
MUSICAL ARTS 


The Department of Musical Arts welcomes this opportunity to 
announce the series of programs it will present during the 1947- 
48 period of activity. This musical season will be the realization 
of the hopes and plans of many years. 

André Marchal, world famous organist of St. Eustache of 
Paris, will come to the United States to present a series of organ 
recitals upon the McMyler organ in The Cleveland Museum of 
Art. These recitals, ten in number, will be given on Wednesday 
evenings on dates spaced from early October through January. 
M. Marchal made his first visit to this country in 1930, when he 
was invited by the Museum to play a number of Bach recitals. 
These recitals attracted the largest audiences for organ recitals 
ever recorded by the Museum. M. Marchal is generally admired 
as one of the finest musicians of our time. His playing is marked 
by rare musical and spiritual insight which transcends even his 
own great virtuosity. He is without equal in the art of impro- 
visation. 

M. Marchal possesses a prodigious memory, which often is 
the powerful compensation developed by blindness. Several 
years after his first visit to the Museum he returned for another 
concert. After declining assistance, he walked through the 
corridors, opened doors, drew certain organ stops, and pro- 
ceeded to play without the slightest indecision or inaccuracy. 
His memorized repertory is enormous. Indeed, it must be so in 
order to present the series of recitals arranged for his engage- 
ment here. 

The purpose of M. Marchal’s series is to review the major 
forms of organ literature. Each of the ten programs will be 
devoted to a single form which will pass in historical review, 
ending frequently in an improvisation. For example, one 
program will be devoted to the fantasia, another to the fugue, 
another to music inspired by Gregorian themes. It is doubtful 
whether any other such exhaustive survey has been attempted 
in this country. 

It is fortunate that the Museum possesses so remarkable an 
instrument for this purpose. The McMyler organ, recently 
restored and revised by the noted builder, Walter Holtkamp, is 
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eminently suitable for this task. The organ has been a place of 
pilgrimage this last year for musicians from all parts of the 
country and Canada. 

The usual Sunday afternoon recitals by the Curator will 
extend from October through May. 

In addition to the organ programs, there will be frequent 
musical events in the lecture hall. The highly esteemed Walden 
String Quartet will play twice. There will be a series of four 
programs devoted to sonatas for violin and piano, played by 
Joseph Knitzer and Arthur Loesser. There will be one program 
by the Cleveland Ensemble, a new organization in the city, 
playing music for flute and strings. Other programs may be 
added to the list as opportunity and funds permit. 

Plans are in the making to form a small Museum choral group 
under the direction of the Curator. If it is possible to com- 
promise temperament with the common cold, the group will give 
two programs of unusual choral music during the season. 

The financial assistance given the Museum music by the new 
Musart Society is invaluable. Without the support of Musart 
Society much that the public enjoyed last season and will enjoy 
this season could not be offered. Presently the annual invita- 
tions to membership in the Musart Society will be sent out. 
The Musart Society supplements the P. J. McMyler Musical 
Endowment Fund, which for a quarter of a century has enabled 
the community to hear the best of music, much of which might 
not have been presented elsewhere because it lacked commercial 
possibility. WALTER BLODGETT 


“REUNION” BY HUGO ROBUS 


Hugo Robus was born in Cleveland in 1885 and attended The 
Cleveland School of Art. He concentrated on painting during 
his earlier years, but he was always seeking to create an illusion 
in this medium by means of an extravagant use of pigment. 
. Through his constant striving to solve this very personal 
problem, he discovered that modeling, not painting, was to be 
his career. 

With plastic material, his form became colorful through 
rhythmic lines and patterns of differing planes. Not only from 
one point of view, but from all points, his sculptures are alive 
with vitality; Robus, through a subjective approach to his crea- 
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tions, has breathed emotion into concrete material and figures. 
His interest is not in realistic interpretations of subject material, 
but rather in representing an idea, an elusive moment of deep 
feeling. He has been successful in doing just that in a sculpture, 
“Reunion,”* given recently to the Museum by the Shilling 
Fund. This piece, symbolic, in a way, of all soldiers returning 
to their loved ones, has a closer and deeper meaning to Robus, 
perhaps, for it is an expression of a personal experience which 
has come to him. It is not the usual, the sentimental, representa- 
tion of the subject; it is heart-gripping, powerful in its decorative 
simplification. The reaction to this piece is not immediate but 
it is lasting: the anticipation of returning home has been con- 
summated; that first moment of happiness has been fused into 
the interlocking figures of a reunited family. HELEN S. FOOTE 


“DANCER LOOKING AT SOLE 
OF HER RIGHT FOOT” 


Although Degas is remembered as a painter, during his years 
active in the world of art he made many figures in the round, 
primarily for his own enjoyment. The majority of these were 
made in his later years, and few of his friends knew that he was 
modeling; to only a few did he show his statuettes fashioned in 
clay and wax. None of his work was cast in bronze during his 
lifetime; and only three pieces were cast in plaster. After his 
death in 1917, about one hundred and fifty models were found 
in his studio, and seventy-three of the better preserved figures 
were taken to Hébrard, the founder, who began in 191g to 
transform these fragile statues into more permanent material, 
bronze. It is with a great deal of pride that the Museum 
announces the acquisition of one’ of these rare bronzes, through 
purchase from the Hinman B. Hurlbut Fund. It is a fitting com- 
panion piece to the great “Frieze of Dancers” painted by Degas 
and coming to the Museum in 1946 as a gift from Hanna Fund. 
Degas’s endless search for capturing movement in his paint- 
ings of the ballet and the race is carried over into his sculptures, 
and the Museum dancer seems to vibrate with the expectancy 
of a moving picture. Degas has caught that fleeting moment in 
1No. 47.14. Height 193%”. 
1 No. 2028.47. Height 18”. Works by Edgar Degas, Picture Book, No. ? (The Cleveland Museum 


of Art, 1947), No. 85, Pl. LIX; Degas, Works in Sculpture, ed., John Rewald (New York: 
Pantheon Books, Inc., 1944) Pl. LX. 
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which the dancer raises her foot to examine it; or, perhaps, she 
is about to release her hold on the foot and place it firmly on the 
ground. Automatically the mind’s eye makes these movements. 
Degas has successfully and dramatically pictured that instant 
which ends one motion and foretells another. The dancer, in 
this difficult pose, is poised with a nicety of balance; the almost 
hypnotic concentration on action makes the rough surface 
quality, the lack of features and one hand, seem incidental. It is 
a masterpiece of interpreting the quick, nervous movements of 


a ballet dancer. 


HELEN S. FOOTE 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for May, 1947, the 
following names have been added to the Membership lists: 


TRANSFER 


Levin, Mrs. Albert A. 


Littwitz, Alvin 


Wilson, R. Thornton 


LIFE 


FROM LIFE TO FELLOW FOR 


Littwitz, Walter C. 


LIFE 


Myers, David N. 


TRANSFER FROM ANNUAL TO LIFE 


Brown, Dr. Edith Petrie 
Timothy J. 
Daiber, E 

Ehrenfeld, 1 Ruth K. 

Erf, Herbert A. 
Goldsword,Mrs.N ormanM. 


Abrams, Mrs. Samuel L. 
Adam, Mrs. Alan B. 
Anderson, Mrs. John F. 
Axelrod, Max M. 
Banister, Mrs. Olive K. 
Barkley, Mrs. John C. 
Barnes, Paul Kenneth 
Bassett, Mrs. Charles Chase 
Bensing, Mrs. Le Rue P. 
Benthimer, Mrs. Fred 
Berkes, Mrs. Jesse F. 
Bosshart, J. 

Bunge, Helen N. 

Burris, Mrs. Charles N. 
Butler, Mrs. Edmund J. 
Calhoun, Mrs. David L. 
Carpenter, Mrs. H. K. 
Cavanaugh, Mary R. 
Cleaveland, Mrs. Allan 
Clima, Mrs. Matilda 
Collett, Mary E. 
Conner, Mrs. Dale S. 


Goodman, Mrs. Eugene H. 
Hackedorn, Hillis F. 
Howe, Edwin A. 

Johnson, Mrs. Lorand V. 
Levitt, Dr. Harry L. 
Millhime, Pearl L. 

Mills, May C. 


ANNUAL 

Cook, Paul W. 

Coolidge, James H. 
Cortis, Anne 

Creelman, Mrs. George D. 
Criswell, Richard A. 
Crowell, Mrs. Robert H. 
Curro, Thomas A. 

Dakers, Mrs. David 
Davis, Mrs. Ernest L. 
Deicken, Mrs. A. F. 
Deutschman, Herman 
Dingle, Mrs. Mildred 
Dodd, Mrs. Edward A. 
Dodge, Mrs. Benton G. L. 
Donovan, Mrs. James R. 
Doran, Mrs. Thomas J. 
Drake, Professor Wray V. 
Drummond, Mrs. Reed 
Efroymson, Mrs. Abram B. 
Emerson,Mrs.Harold Logan 
Erickson, Ernest 

Eudy, Mrs. E. Harrison 
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Muelhauser, Ann Louise 
Reardon, Leslie J. 
Saltzman, Dr. Jacob 
Stanley, Mrs. Welles K. 
Weil, Leon G. 

Weiss, Albert S. 


Eymer, Helen 

Falardeau, Mrs. W. J. 
Fawick, Mrs. Thomas L. 
Federman, Lou 

Fink, Elisabeth 

Fischer, Charles W. 
Fishel, Mrs. Theodore 
Fox, Dorothy 

Fox, Mrs. Ernest C. 

F rackelton, Dr. Ralph J. 
Gabriel, Naomi K. 
Garfield, Mrs. Edward W. 
Gent, Mrs. Richard W. 
Georgalis, George 

Gisch, William S. 
Govekar, Mrs. Frank A. 
Greene, Mrs. Walter C. 
Gresham, Robert W. 
Grover, Raymond G. 
Hammerstrom, Mrs. Alfred 


Handelman, Mrs. Samuel 
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Harmolin, Dr. Max S. 
Harvey, Mrs. Dewey C. 
Hauserman, Mrs. John M. 
Hehl, Mrs. G. L. 
Herbert, Mrs. Thomas C. 
Herzog, George R. 
Jacobson, Mrs. Herman A. 
avoris, Mary 
Mrs. Harry L. 
Johnson, Mrs. David 
Jones, Mrs. Robert S. 
— Dr. Lawrence 
iefer, Dr. Walter S. 
King, Mrs. Laurence A. 
Koller, Mrs. Letha 
Krieger, Mrs. Raymond 
Kulamer, Louise D. 
Leisy, Mrs. Herbert F. 
Lien, Mrs. Rodney Prior 
Lockwood, Mrs. R. L. 


Logan, Mrs. Kathryn Lamb 
Lund, Dr. Herbert Z. 
McCollom, Mrs. William J. 
McWhorter, Mrs. J. F. 
Margolis, Mrs. Michael J. 
Matson, Mrs. Carlton K. 
Maxson, Mrs. Jack 
Minshall, Mrs. India 
Mussun, Dr. William G. 
Myers, Mrs. Cecil C. 
Nesbit, Mrs. Edwin 
Ostasek, Joseph F. 

Patten, Fay 

Pease, Maxfield 

Reese, Mrs. Charles D. 
Retter, Mrs. E. D. 
Rhoads, Mrs. Phyllis 
Rudd, Mrs. George 
Schmitt, Mrs. Weston 


Schwab, Mrs. Frank J. 
Shaw, Dr. Darrel T. 
Smyder, Kathleen 

Spaeth, Mrs. Arthur 
Sterns, Mrs. Louis D. 
Stewart, Mrs. James Ross 
Swingle, Harold R. 
Taylor, George N. 
Thompson, Mrs. Donald S. 
Trauger, John F. 

Tully, Mrs. Elsa 

Vaughan, Helen 

Verdin, Mrs. F. E. 
Warner, Mrs. C. Jack 
Watts, Betty 
Weatherhead, Mrs. A. J.,Jr. 
Weston, Mrs. S. Burns 
Williams, Meta D. 
Windish, Margaret L. 
Winer, Mrs. Louis 


Total Membership 3,782 
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GOLD BUCKLE AND TAB 


VI-VII Century 


Purchase from the J. H. Wade Fund, 1947 


STEATITE MEDALLION 
Byzantine, X-XI Century 
Purchase from the J. H. Wade Fund, 1947 


GOLD ORNAMENT 
Byzantine, X-XI Century 
Purchase from the J. H. Wade Fund, 1944 
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OFFICERS 
WILLIAM GwINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis WILLIAMS 


President 
Vice Presidents 


Treasurer JouN HUNTINGTON HorD 
Asst. Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P.BoLe Mrs. ALBERT S.INGALLS 
HAROLD T. CLARK WILtiam G. MATHER 
Racpu M. Coe SEVERANCE A. MILLIKIN 
Epwarp B. GREENE LaAuRENCE H. Norton 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
JoHN H. Horp Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 
Harop T. CLark Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS. Chairman 
WILLIAM G. MATHER, ex-officio 
Harotp T. CLARK LEONARD C. HANNA, JR. 
EpwarD B, GREENE Joun H. Horp 


TRUSTEES, AND COMMITTEES 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 


RALPH M. CoE Leonarp C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
INFRED G. LEUTNER 


The President of Case Institute of Technology 
T. KeitH GLENNAN 


Mrs. S. PRENTISS BALDWIN 
E. S. BurKE, Jr. 
STEVENSON BURKE 

Mrs. H. W. CANNON 
HENRY Hunt CLARK Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JOHNSON 
Mrs. Howarp P. Eetts H. KENDALL KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
A. C. ERNST Etroy J. Kutas 
Paut L. FEerss HERBERT F, Leisy 
WALTER L. FLory A. M. Luntz 
Mrs. JAMES A. Forp Mrs. MAtcotm L. McBrRIDE 
Fintey M. K. Foster Mrs. R. HENRY NoRWEB 
CHARLES B. GLEASON Mrs. Matruias 
Mrs. Tuomas S. GRASSELLI Mrs. HERMAN L. VAIL 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND HELEN B. WARNER 
Saumon P. HALLE ROBERT A. WEAVER 
Mrs, E. S. HARKNESS S. D. Wise 


GROVER HIGGINS 
GvuERDON S. HOLDEN 
Mrs. T. P. HOWELL 

HELEN HUMPHREYS 


THE STAFF OF THE 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 


Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MInniE H. BREDBECK 


I. T. Frary 
EpitH BuRROUS 
Marie KirkKwoop 


Membership Secretary Emeritus 
In Charge of Membership 
In Charge of Publicity 
Assistant in Publicity ELIzABETH COLE 
In Charge of Printing Shop Marie E, Lutz 
In Charge of Photograph Shop R1cHARD GODFREY 
Superintendent of Buildings Joun W. McCaBe 
Assistant Superintendent Jos—epH J. KRAYNAK 


LIBRARY 


Acting Librarian ELLA TALLMAN 
Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant Etta ALBAUGH 


MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curatorof DecorativeArts HELEN S.FOOTE 
Asst. Cur. of Classical Art SILVIA WUNDERLICH 
Cur. of Textiles Emeritus GERTRUDE UNDERHILL 
Assoc. Curator of Textiles DoroTHY SHEPHERD 
Curator of Far Eastern Art Howarp HOt tis 
Curator of Near Eastern Art Howarp HOo.tis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEona E. PRASSE 
Administrative Secretary NELLE P. ADAMS 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THOMAS MuNRO 
Assoc. Curator Emeritus Louise M. DuNN 
Asst. Curator for Administration 
MarGaret F. BRowN 
In Charge of Circulating Exhibits 
RutH F, RuGGLES 
Supervisors: DorotHy VANLOOZEN (Children’s 
Classes),GEORGE D. CULLER(Motion Pictures), 
Tuomas J. ELSNER (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs), GERTRUDE S. 
HoRNUNG (Special Activities). 
Instructors: MARGARET F. Marcus, Laura C. 
LEE, SALLY O’CALLAGHAN. 
Secretary: EVELYN SVEc. 


ADMISSION 
an free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
In Charge, Mary L. ForBes 
Assistant, OLIVE LopGE 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 5 
Endowment Benefactors contribute 100, 


Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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THIRTY-FOURTH YEAR SEPTEMBER, 1947 NUMBER SEVEN: PART TWO 


THIS ISSUE CONTAINS 
PROGRAM OF EVENTS, SEPTEMBER, 1947 - JANUARY, 1948 


A CORNER OF THE GALLERY ON SATURDAY MORNING 


ACTIVITIES FOR YOUNG PEOPLE 


Classes for Members’ Children 
SATURDAY MORNINGS BEGINNING OCTOBER 4 
Instruction in drawing, painting, modeling, and art appreciation, in Museum 
studios and galleries. Occasional stories and music for illustration and compar- 
ison; special auditorium programs. Games for younger children. Aims: cul- 
tural development and enjoyment for all; fundamentals for the few pros- 
pective artists. Classes are divided according to age levels from six to sixteen, 
and meet from g.30 until noon. Parents may attend lectures at the same time. 
(See courses for members.) 

Since attendance of all members’ children’s classes in recent years has 
exceeded the limitations of studio space, equipment, and teaching staff, it has 
been found necessary to adopt new rules of registration. 

Children who have already been accepted will receive a duplicate registra- 
tion card, and must present this card for admission to the class in which they 
are registered. Others will be put on a waiting list in order of registration. 
When there is a vacancy in a class of children of a particular age, the place will 
be filled by the first name on the waiting list. Regardless of registration, places 
in the classes will not be reserved after the first meeting on October 4, 1947, 
unless the Membership Department has been notified of the children’s 
unavoidable absence and their intention of regular attendance. Because of 


the long waiting list this action will be necessary. Call Membership Depart- 
ment for further information, GArfield 7340. 


Ballet Class for Children 


Open to all children, boys and girls, ten years of age and over. Special oppor- 
tunity to study with staff teacher from American School of Ballet, New York. 
Eight weeks, beginning Saturday, October 4. Limited to twenty-five. Special 
fee of $10.00 for course. 


Advanced Classes 


A limited number of talented children are admitted free to Saturday morning 
advanced classes in art, regardless of membership in the Museum. 


Open Classes for Non-Members’ Children 


Free to all children over six years. Meets Saturday mornings from 9.00 to 
12.00 throughout the year, including summers. Information at the office of 
the Department of Education. 


Entertainments 


On Saturday afternoons from 2.00 to 3.00 p.m., beginning October 4, free 
entertainments for young people will be presented in the auditorium. These 
programs will consist of films, music, plays, marionette shows, and illustrated 
talks. Children under six not admitted; adults not admitted until 2.00 p.m., 
and only if seats are available. For a monthly calendar of these events, apply 
to the Department of Education. 


(Continued on Inside Back Cover) 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies. 15 cents. Copyright, 1947, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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THIRTY-FOURTH YEAR SEPTEMBER, 1947 numBeER sEVEN: PART TWO 


FRIDAY EVENING PROGRAMS’ 


MUSEUM AUDITORIUM FREE TO THE PUBLIC 


Lectures, Music, Films? 


(Starred events at 8.00 p.m.; others at 8.15 p.m.) 


*September 26. TROUBLE IN PARADISE, a film directed by Ernst 
Lubitsch, with Miriam Hopkins, Kay Francis, and Herbert 
Marshall. 

October 3. THE LANGUAGE OF THE CLASSIC DANCE, a lecture 
by Lincoln Kirstein, President and Director, The School of 
American Ballet, Inc., and Founder of Ballet Society. 

October 10. CLAVILUX RECITAL, by Thomas Wilfred, President, Art 
Institute of Light, Inc., West Nyack, New York. 


October 17. THE CLASSICAL DANCES OF INDIA AND CEYLON, 
a lecture-recital by Gem Paulickpulle, Ceylon. 
*October 24. WE GO TO EGYPT, a lecture with color films, by Leonard 
Craske, Boston, Mass. 
*October 31. THE MARK OF ZORRO, a film with Douglas Fairbanks, Sr. 


*November 7. ASHORT HISTORY OF ANIMATION, a film program of 
the animated cartoon from its inception to the present day, 
with some recent experimental cartoons. 

November 14. CHAMBER MUSIC, by the Walden String Quartet. 
November 21. RIOTS FOR ART’S SAKE, a lecture by Houston Peterson, 
Rutgers University, New Brunswick, New Jersey. 

*November 28. FABULOUS SIAM, a lecture with color films, by Colonel 

Homer Kellems. 


December 5. ART IN SOCIETY, a lecture by Robert Gwathmey, New 
York. (Sponsored by La Tausca Pearls.) 

December 12. THE GARDENS OF THE IMPERIAL LAKES IN 
PEKING, a lecture by George N. Kates, The Brooklyn 
Museum. (Holden Lecture on Outdoor Art.) Given in cooper- 
ation with The Garden Center of Greater Cleveland. 


1 All events subject to change. See newspapers and monthly Museum Bulletins. 


2 An additional showing of each film will be given at 2.00 p.m., open only to Museum Members. 
Members receive first choice of seats at all Friday evening programs, before public is admitted. 
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December 19. 


*January 2. 


“January = 9. 


January 16. 


January 23. 


*January 30. 


RECITAL, by Arthur Loesser, piano, and Joseph Knitzer, 


violin. 


MAEDCHEN IN UNIFORM, a German film with English 
subtitles. Produced in 1931. 


GEMS OF THE ENGLISH CHANNEL: JERSEY, 
GUERNSEY, AND SARK, a lecture with color films, by The 
Dame of Sark. 


PROGRAM OF CHAMBER MUSIC, by The Cleveland 
Ensemble. 


FRENCH GARDENS—OLD AND NEW, a lecture by 
Countess Marthe de Fels. (Holden Lecture on Outdoor Art.) 


Given in cooperation with The Garden Center of Greater 
Cleveland. 


SOUS LES YEUX D’ OCCIDENT (Under Western Eyes), 
a French film with English subtitles. An adaptation of the 
Conrad novel. 


SUNDAY AFTERNOON PROGRAMS 


FREETOTHE PUBLIC 


Auditorium Lectures and Other Programs 
(Starred events at 3.00 p.m.; others at 3.45 p.m.) 


*September 28. 


October 5. 


October 12. 


October 19. 


*October 26. 


*November 2. 


November 9. 


November 16. 


A PROGRAM OF TRAVEL FILMS, including the Song of 
Ceylon and Fungle Quest For The Great Stone Heads. 

THE WORLD OF THE GREEKS (Great Books Back- 
ground Lecture), by John R. Grant, Associate Professor of 
Greek and Latin, Western Reserve University. 
CLAVILUX RECITAL, by Thomas Wilfred, President, Art 
Institute of Light, Inc., West Nyack, New York. 
CONTRIBUTIONS OF MODERNISM TO ART, a lecture 
by Helmut Hungerland, Professor of Aesthetics, California 
College of Arts and Crafts, Oakland. 

AROUND GLOUCESTER WITH A COLOR CAMERA, a 
lecture with color films, by Leonard Craske, Boston, Mass. 


THE MARK OF ZORRO, a film with Douglas Fairbanks, Sr. 


CLEVELAND, A GARDEN CITY, a lecture by Arnold M. 
Davis, Director of The Garden Center of Greater Cleveland. 
(Holden Lecture on Outdoor Art.) Given in cooperation with 
The Garden Center of Greater Cleveland. 


THE FOX, THE RABBIT, AND THE ROOSTER, a fan- 
tasy based on a folktale, by the players of Folktale Marionette 
Studio, Thetford Center, Vermont. 
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November 23. DESIGN FOR FULLER LIVING, a lecture by Leon Gordon 
Miller, designer, Cleveland. 

November 30. DANCE EXPERIMENT PRODUCTION, by members of 
Dance Experiment. 

December 7. WILD FLOWERS THAT GROW IN OUR METROPOLI- 
TAN PARKS, a lecture by Henry M. Mayer. (Holden Lec- 
ture on Outdoor Art.) Given in cooperation with The Garden 
Center of Greater Cleveland. 

December 14. CHINESE FURNITURE AND ITS SUGGESTIONS FOR 
AMERICAN HOUSES, a lecture by George N. Kates, The 
Brooklyn Museum. 

December 21. 3.45 p.m. PROGRAM OF CHRISTMAS MUSIC, under the 
direction of Walter Blodgett. 

5.15 pm. COMMUNITY CAROLS, by Epworth Euclid 
Church Choir, Elwin Haskin, Director; Wa-Li-Ro Boy Choir 
Association, Paul Allen Beymer, Director. (Sponsored by the 
Junior Council of the Museum and the Cleveland News.) 

*January 4. MAEDCHEN IN UNIFORM, a German film with English 
subtitles. Produced in 1931. 

January 11. THE DEVELOPMENT OF WATER COLOR PAINTING, 
a lecture by Ronald Day, Museum Instructor, Cleveland 
Public Schools. 

January 18. THE WORLD OF THE ROMANS (Great Books Back- 
ground Lecture), by Mrs. Clyde F. Varner, Instructor in 
Latin, Demonstration Summer School, Western Reserve 
University. 

*January 25. GRIBOUILLE (Heart of Paris), a French film with Raimu. 
English subtitles. 


Gallery Talks 
Every Sunday afternoon, beginning October 5, there will be a talk in one of the 
Museum galleries at 3.00 p.m., on a subject to be announced. 
Radio-Phonograph Programs 
Sundays, from 2.00 to 5.00 p.m., the Class Room is open for visitors to enter 
and leave as they wish. Important broadcasts are played, and are supple- 
mented by musical recordings. Conducted by Helen Leino. 
Informal Organ Recitals on the McMyler Organ 
By Watter Biopcetrt, Curator, Department of Musical Arts, The Cleveland 
Museum of Art. Beginning October 5, a half-hour of organ music will be given 
in the Garden Court every Sunday afternoon at 5:15. 
The Junior Museum 
Open free to all children for drawing, reading, and looking at pictures each 
Sunday from 2.00 to 5.00 p.m., and on weekdays when the Museum is open. 
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WEDNESDAY MUSIC PROGRAMS 


AT 8.15 P. M. FREE TO THE PUBLIC 


REVIEW OF LARGE FORMS OF ORGAN MUSIC 


Anpr—E Marcuat, Organist, St. Eustache, Paris. October 8, 15, 22, 29. 
November 19, 26. December 10, 17. January 14, 21. 


January 28. A PROGRAM, by The Fortnightly Musical Club. 


CLUBS AND COURSES FOR MEMBERS 


Members will be admitted to the adult classes in the order in which registra- 
tions are received. Because of limitations of studio space, equipment, and 
teaching staff, registration is limited in all courses. Further information and 
registration at the Membership Department, GArfield 7340. 

ART APPRECIATION, by Marguerite Munger. Saturdays, 10.45-11.45 
a.m., beginning October 11. (Illustrated talks and visits to special exhibits.) 
MODERN ART, by Margaret Fairbanks Marcus. Tuesdays, 2.00-3.30 p.m., 
beginning October 7. Six meetings. 

PERSIAN ART, by Margaret Fairbanks Marcus. Tuesdays, 2.00-3.30 p.m., 
beginning January 6. Six meetings. 

COMPARATIVE AESTHETICS: FORM AND DESIGN IN THE ARTS, 
by Thomas Munro. (Credit at W.R.U. Graduate School.) Tuesdays, 4.15-6.00 
p-m., beginning September 23. 

MUSEUM ACQUAINTANCESHIP COURSE, by Museum curators and 
staff members to provide information on various branches of Museum work 
and the collections. Thursdays, 11.00 a.m.-12.00 m., beginning October 9. 
Ten meetings. 

TUESDAYS AT ELEVEN, by Gertrude S. Hornung and Thomas J. Elsner, 
conducted in the galleries to acquaint members with significant paintings by 
commentary and technical demonstration. Tuesdays, 11.00 a.m.-12.00 m., 
beginning October 14. Eight meetings. 

MASTER CLASS IN BALLET, sponsored by Dance Experiment and con- 
ducted by a staff teacher from the American School of Ballet, New York. 
Eight weeks, beginning Wednesday, October 1. Limited enrollment. Time to 
be arranged. 

THE DANCE AS AN ART FORM, discussions on ballet and other dance 
forms, led by the Ballet Master, assisted by members of Dance Experiment. 
Wednesdays, 8.30-9.30 p.m., beginning October 1. Eight meetings. 

THE PAINTING WORKSHOP: EXPERIMENTS IN PICTORIAL 
STRUCTURE, by George D. Culler. Wednesdays, 7.30-9.00 p.m., beginning 
October 1. 

SATURDAY AFTERNOON SKETCH CLUB FOR AMATEURS, by Price 
A. Chamberlin. Saturdays, 2.00-3.30 p.m., beginning October 4. 
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MUSIC APPRECIATION, by Elwin Haskin. Saturdays, 9.40-10.40 a.m., 
beginning October 11. 

CLAY MODELING AND CERAMICS: APPRECIATION AND PRAC- 
TICE, by Charles F. Mosgo. Wednesdays, 7.30-9.00 p.m., beginning October 
1. (Designing, glazing, firing.) 

SCULPTURE FOR THE AMATEUR, by Katharine G. Lange. Tuesdays, 
1.30-3.00 p.m., beginning October 7. (Clay modeling: fundamentals of 
technique and design.) 

PICTORIAL PHOTOGRAPHY: APPRECIATION AND PRACTICE, by 
Geoffrey Landesman. Wednesdays, 7.30-9.00 p.m., beginning October 1. 
(Criticism, demonstrations, individual projects.) 

*ELEMENTARY KODACHROME PHOTOGRAPHY, by Arnold M. 
Davis, Henry M. Mayer, and guest speakers. Wednesdays, 7.30-9.00 p.m., 


beginning October 8. (Special emphasis on color and composition.) (Holden 
Course.) 


Special Services for Adult Groups In and Out of the Museum 


Talks on art subjects given in the Museum or outside. Guidance for clubs, 
conventions, or other group visits to the Museum. Apply to Marguerite 
Munger, Supervisor of Club Activities, or to the Educational Office, GArfield 
7349: 


Our Famous Treasures Program for Adults and Children 


Twenty-five famous art objects from the Museum collections will be studied. 
School classes, informal groups, or individual children are invited to art 
memory study meetings, Saturday afternoons in October at 3.30 p.m. Children 
in grades five through twelve are eligible for the quiz contest on Saturday 
afternoon, November 8, at the Museum, with prizes for highest scores in the 
contest and for best notebooks. 

Adult clubs and groups may schedule either two or three study meetings, with 
aid of Museum instructors, between September 29 and November 19. Adult 
quiz will be Thursday morning, November 20. 

Reproductions of the twenty-five objects will be published in the Cleveland 
News September 29 through October 31. The Museum Sales Desk has cards 
and prints of the objects also. 


(Continued from Inside Front Cover) 


Saturday Afternoon Junior Studio Club for Members 


Open to boys and girls ten years of age and over, children of members. Draw- 
ing in Museum studio. Special opportunities to do individual work following 
up such interests as costume, cartoon, or stage design; lessons are based 
on Museum examples. Meets on Saturday afternoons from 2.00 to 3.30, 
beginning October 4. 


*Free to Museum members. Open to Garden Club or Garden Center members on payment of 
$5.00. There will also be a laboratory fee of $5.00 for each person registered in this class. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


GwINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis WILLIAMS 

JouN HUNTINGTON HorpD 
WALTER A. CROLEY 

WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P.BoLe Mrs. ALBERT S.INGALLS 
Haroip T. CLARK WILLtaM G. MATHER 
M. Coe SEVERANCE A. MILLIKIN 
Epwarp B. GREENE LauRENCE H. Norton 
Leonarp C. HANNA, JR. G. GARRETSON WADE 
Joun H. Horp Lewis B,. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 
Haroip T. CLarK EDWARD B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WiLuiaMs, Chairman 
WILLIAM G. MATHER, ex-officio 
Haroip T. Clark LEONARD C. HANNA, JR. 
Epwarp B, GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Asst. Treasurer 
Secretary 


THE STAFF OF 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary Emeritus I. T. FRary 
In Charge of Membership EpitH BurRous 
In Charge of Publicity Marie KirKwoop 

Assistant in Publicity ELIzABETH COLE 
In Charge of Printing Shop Marte E, Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings Joun W. McCaBE 

Assistant Superintendent JosepH J. KRAYNAK 


LIBRARY 


Acting Librarian TALLMAN 
Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant Etta ALBAUGH 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 


M. Coe Lronarp C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WInNFRED G. LEUTNER 


The President of Case Institute of Technology 
T. KeitH GLENNAN 


Mrs. S. PRENTISS BALDWIN 
E. S. BurkKE, Jr. 
STEVENSON BURKE 

Mrs. H. W. CANNON 
Henry Hunt CLarRK Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JoHNSON 
Mrs. Howarp P. Eetts H. KENDALL KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
A. C. Ernst J. KuLas 
Paut L. Feiss HERBERT F. LeEisy 
WALTER L. FLory Luntz 
Mrs. JAMES A. Forp Mrs. MALCOLM L. MCBRIDE 
FINLEY M. K. Foster Mrs. R. HENRY NORWEB 
CHARLES B. GLEASON Mrs. Matruias Plum 
Mrs. THomasS. GRASSELLI Mrs. HERMAN L. VAIL 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND HELEN B. WARNER 
SaLmMon P. HALLE RoBERT A. WEAVER 
Mrs. E. S. HARKNESS S. D. Wise 


GROVER HIGGINS 
UERDON S. HOLDEN 
Mrs. T. P. HOWELL 
HELEN HUMPHREYS 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curatorof DecorativeArts HELEN S.FooTe 
Asst. Cur. of Classical Art SiItvia WUNDERLICH 
Cur. of Textiles Emeritus GERTRUDE UNDERHILL 
Assoc. Curator of Textiles DorotHy SHEPHERD 
Curator of Far Eastern Art Howarp 
Curator of Near Eastern Art Howarp HOL.tis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEona E. PRASSE 
Administrative Secretary NELLE P. ADAMS 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THomMAS MuNRO 
Assoc. Curator Emeritus Louise M. DuNN 
Asst. Curator for Administration 
MARGARET F. Brown 
In Charge of Circulating Exhibits 
RutH F. RUGGLES 
Supervisors: DorotHy VANLOOZEN (Children’s 
Classes),GEORGE D. CULLER( Motion Pictures), 
Tuomas J. ELSNER (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs), GERTRUDE S. 
HornuncG (Special Activities). 
Instructors: MARGARET F. Marcus, Laura C. 
Lee, SALLY O’CALLAGHAN. 
Secretary: EVELYN SvEc. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
In Charge, Mary L. ForBes 
Assistant, OLIVE LopGE 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Special Life Members contribute 
Living or Memorial Endowments 
contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


$500,000 
250,000 
100,000 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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